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Artist statement
When the past, the forgotten, is far enough away from us,
it becomes more and more open to be taken into reconsideration.
I am always searching for events in the past that have already been 
somehow fixed in history. The chosen events always have something 
in common, they are in my opinion ‘miss-translated’. I find in all of 
them a forgotten or undervalued side, that triggers my interest in re-
searching those specific ‘misunderstood’ sides.
In this imaginary journey trough the past, my attempted role is to me-
diate history and present by trying to impersonate, become, live cer-
tain moments once again in order to have them ‘re-enter’ the present 
under another name.
The connection between me and those events is the fact that I haven’t 
lived them in first person but only trough the transposition of others. 
I try to understand them by decomposing the event trough research, 
where I try to proof that the event has been documented wrongly and 
by trying to ‘become’ a part of a particular happening.
In this way I try to make all the original details fall out of place. By 
reorganizing the original elements that represent these events I try 
to end up with a new interpretation that at first sight seems to have 
very little in common with the original historical registration of them. 
These ‘miss- translated’ elements acquire a new context in the times 
we are living in now, finding a more fair place into todays’ culture (to 
me).



While I was walking on the street a 
little girl stopped me and said, OMG 
you are so masculine.
2015 

2015
Presentation at  Museo Tornielli / 
Asilo Bianco ( Ameno IT) 
event: studi aperti

In the installation:
Found man shoes, ceramic feets, 
plexiglass table with water, water 
text.









429 May be’s
2013-2014 
Collection of 429 cigarettes packages.

2014
Presentation at the Graduation Show, 
Gerrit Rietveld Academie.

In the installation: cigarettes pack-
ages (all components separated, glass, 
cardboard pillars and concrete pillars.



429 May be’s
Marlboro is not only a brand but it’s also a 
clear sign which we all know and recognize 
from miles away. While walking, we can find 
one package, after a short while another one, 
and then more an more. I remember all the 
places in which I found Marlboro packages.
I’ve been a collector of Marlboro Red pack-
ages for about six months , across several 
countries and situations, collecting them in 
transparent plastic bags. For each package I 
imagined the personality of the person leav-
ing it behind, some would be crushed, oth-
ers would be perfectly intact. Some would 
contain objects, a few were given to me by 
friends. One was found in the Sahara Desert.
In the end the feeling of connecting to all 
those people left me alone with a pile of trash 
and two empty garbage bags. The garbage 
bags are now re-made of glass and they will 
remain empty. Though I decided to finish the 
project, the collector in me can not stop seeing 
Marlboro packages around.

429 May be’s











Rhine, Vases.
2013-2014

2014
Presentation at the Graduation Show, Gerrit 
Rietveld Academie.
wooden crate, 10 ceramic vases, wooden ta-
ble.

Book design in collaboration beetween Jacob 
Darfeld and Kim Forni.



Rhine, vases.
 
For 10 days I travelled the Rhine on a cargo ship, 
with me a wooden crate. The green crate contained 
10 ceramic amphoras wrapped in blue velvet. 
Every day I collected the water of the Rhine in one 
of the amphoras and sealed it with cork and white 
plates of paraffin wax.  
Every day I would pick a precise moment to col-
lect the water. The choice of the moment was based 
on locations of particular interest such as the cliff 
where Lorelay was said to protect the Rhine’s gold; 
or the point where the borders of Switzerland, Ger-
many and France meet in the water or after count-
ing 100 of the signs that mark each kilometre of 
the river. Travelling from Rotterdam to Basel and 
back, I filled up all of my 10 amphoras and, like 
that, I collected ‘all’ the water of the Rhine. 
The amphoras are glazed using copper oxide, leav-
ing them in a color, resembling the color of the 
river. Now I keep the crate under my desk, 300kg 
heavy, not knowing what all this water means to 
me.

Rhine, vases.



video link: https://vimeo.com/112199638





Original picture and text taken from the Century Book, 1952, Salem, Massachusetts, USA.

Altocumulus Leticularis
2012-2013
48 acqua tintas prints on paper.

2013
Installation, 3 acqua tintas prints on paper, 3 vetrins with glass 
plates e metal legs.



A series of photographical aqua tints (etchings)
Displayed in three wooden boxes standing on metal poles. The 
etchings are placed inside three boxes which are sealed of by a 
plate of glass.   
In the prints I attempted to blur out most of the details in order 
to take out the original focal point (the alleged ‘UFO’) and cre-
ate a new kind of abstract image where what you see is only a 
reflection of what was thought to be. Because what was thought 
to be was a UFO where it was actually a cloud (altocumulus 
lenticularis)

Altocumulus Lenticularis











Contemplating fascinated their own absence.
2013, Oude Kerk, Amsterdam, exhibition Beyond Babylon.

Telegraphs, logs, metal, arduino, electric parts.
  



Contemplating fascinated their own absence.

Dictionary source of telegraph:

Literally “that which writes at distance”.
From French ‘telegraphe’, from tele-”far”(from 
Greek tele-;see) + graphe (graphy).
 
Before electric telegraphy, most messages that 
travelled long distances were entrusted to messen-
gers who memorized them or carried them in writ-
ing. 
These messages could be delivered no faster than 
the fastest horse.

In the installation there are two telegraphs commu-
nicating with each other, repeating trough Morse 
code, the same sentence over and over: “contem-
plating fascinated their own absence”.



A+B=A+C?
2012

Book
In the pictures parts of the book.



A+B=A+C?

(A) is the place where my grandmother Leonella Rossi was born in 1933
(B) is the place where she died in 2014.
(A) is 10m in front of (B).
A written correspondence between Leonella Rossi and me.
This correspondence started with a written and drawn description by 
Leonella of the house she was born, the way it was build and an expla-
nation of the various sections of the house.
In the next stage, Leonella was asked to draw (A), onto the facade of (B) 
from memory.
This time she also send two of the few remaning pictures of the two 
buildings.
Over the pictures of (A) that were given by Leonella I drew my memory 
of my own childhood home (C). The picture has been sent to her and put 
on the facade of her last home (B).
The correspondence ended this year with her death in home (A).



Video link: https://vimeo.com/87079695




